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THE 2ND CUBA CRISIS CUBAISALITTLE CROCODILE-SHAPED

[ ] | I ISLAND in the Carbhbean Sca. Trapped berween
WORDE B FIHOTOS I Flarida and Jamaica, the Balamas and Haiti, the
IRNISTO E3C0rIng island affers rum, cigars and a whole lot of love on

[ 1 vop of an azure-blue sea and amiple sumahine. Bt
! ; Cuiba also stands for slavery, racism, revelution
and bloody bartles, Despite being sucha small
part of the wacld, Cuba hasbeen through more
than its fair share of misery and is certainly paing
Loy e sannue moee, Guantanama Bay and an aged
dictator, a psychotic climate and a Big Brother
state that controls and restricts its people in spite
al defunct lﬂ'hm:dﬂ-g}' and infrastructure = Cuba
| stands for all of the abave, If you go to Venezuela
wyou find Burger King and McDomald's on every
steeet corner and everyone's on crack. In Cuba, there are no drugs or advertisements, apart from
the amnipresent hand-painted propaganda posters celebrating the revalution and its leaders,
Propaganda and censarship determine every day. Pree-thinkers. like artists for cxample, have it
particularly hard. For them, the image of the baat has become a symbol of freedom, since there
are no boats in Cuba. Recause of the trade embirgo against Cuba all preducts and commaodi
ties are rane, Even in the capital Havana it's difficult for a painter to buy a simple brush,

The fallowing pages take a leok al Cuba from different angles, You will findoat about
the police action against a -rnnl'r:-mev-ulqtiqn;’.r: pira te TV station, how the first graflic
e 1 cameé to Cauba. and how Caba is hosti ng
. . thelargest art blennial of the Caribbean,

ih,
L L. THE 858

iy

1
1

ERTE




BRINGING AEROSOL ART TO
A COUNTRY WITHOUT PAINT

AraFFiki drrives i Clibd

GRAFFITI 15 FOUND EVERYWHERE, Many know this phenamenon
from vacations, Basically all that's required are a few spray cans from
the nearest haom wement store and off you go. There's h"fi'llli-“i
in Jamaica, Cambadia, China, Saudi-Arabia, Hew Fealand,
everywhere. Sport, music and the arts are connecting the world intoe

one h|.|g.u culture. But what h:lr-pe:u. if a trade embargais .‘llril'lf,ﬂ'lTl:.'
when

enfarced and a country is censored as if there's no tomaore
even cheap househald colours aren’t available, not to mention
ANy EprAy cans for vandals or art o eovarse there are a few rare
fake sncakers from China and even some Repgaton MCS, but that's
about the greatest impact the hiphop mevement has had so far.
ne Fram Berlin nevded a full three months to smuggle MTN

ns declured as “art information from Southern Spain” through
the trade emb While tourists drink and party in their hotels, on
beaches and the fresh air, a few sprayers from all around the world are
gathered in an apartment in Havana, Their mission: to bring gralfiti 1o
Cuba, Their names: Stone and Meon from Berlin, Won and 32 AK from
Munich, Jana Joana, Mina, Yitche and 08 Gemeos b Saa Pauln




Wl havi never
blfnr'lu seen a
Tikkle girl just
cominy up and
skisging a chardcter 1
*i:tl’hctinn.ﬂu-l} onithe 4
mauth) Whar's the e
of being represented
in the mast important .
 musEumsr Enm_ﬂ];i.ni}—jr"'"'*".‘
like this is makes =
senEANIARD the work much
FATATA AN R more worth-

- -‘:Eﬂl.l'll.k'n Ay glai whfle.u wou ABLC

«Passers-by 'I':1|._1,il,i11g trainz 1a impossible in Couba and also
stapped to guite unwise. The peaple here have g few things
say thank that armed security personnel guards every single
youn fanr car. Soall that's left for sprayees are walls, How
bringing this is Cuba, imply ask and start s
colour inta praffiti perfarmance usually canses a lot of furore
their dull and turbulence. Fallow up jobe are the order of
quarler, The the d.l.:f everyone wails their hm ainted,
peaple in But canefull C want to see every can and
Cuba don't every used up bit of material when you leave
even have the island again - and it's rre ta see the
paint for Cuban suthoritics in a good mo
their hause
numbers. = The result of the gang's stay in Havina w
JiAR whole bunch of wall projects, Among the

large eollaborarive paintings thar eatch the
eye and small, fast-style with nice characters to brighten
up dark s vl alleys Graflith is a \\'“l]-hl"r'll:lhil1g. bt
in Havana, everybody in the team realised once again that
i'sa |1I-I-|1]il' art and therefore all about communis 1

with people. Mew topics for pai came up through this
experience and it opened up a new poine of view: the wall iz

anly the canvas,

the medium ic
the graffuei. W




Cubabrasil 1 d@ Giredn
Rrasilion-Cuban co-projeci.
.llmur.f.rl By SraRd rps gears
. Urehan art aed graffati are
coming I r-Jrlnl'.tr e lI-.!.lri'.‘ anafl
neer ategory af the hiennisl
1m Havand,

WaW CURABRAZIL. NET

The Caribbean art biennial is a large and unusual event.

Aboul 9o artists from all aver the world present their work
in every imaginable and unimaginable category. In this place
professional art and Third Warld art clash hard. But once
again it's left to the eye of the beholder 1o decide who are the
professionals and who are the pretenders, The big German
art exhibition "Documenta” usoally leaves a much worse
after taste, Okay, 5o many of the works at the Cuban biennial
were simple rip-offs, but a lot were of a very high quality.

THE BIENNIAL HAS IT ALL: street art from Chile, photography
from Micaragua, garbage scul piures from Nigeria, and oil paintings
from Mozambaque, Here they display art like you've never séen
before - at least not on the Internet or wherever else where many of
us do our research. Many artists come here at their own expense. In
Cuha, there are no poor people, but that's because in Cuba, there is
no money. The catalogue to the hiennial is limited 1o CVs, and project
descriptions are censored or re-writlen anyway. Many painters arrive
with canvasses under their arms only to find our te their surprise
that there is no wood to mount their paintings on. Seulptures can
only be made from material found in the street. Artists literally fight
ower garbage here, & highlipht of this year's biennial was the “shark
tani” welded together form pieces of submarine steel - the only

way 1o Jeave the island. The "Ghetto-Pinball” of a Brasilian sculptor,
wha grew up in the favelas of Rio de [angiro and is now touring the
world successfully with his art, was a lot of unexpected fun, 1o,

THE BERLINBEAMBOYS mix their propaganda live i their lag
teps and praject them onto walls or other public places. From roal
to roaf or dircetly from the back seat of a driving taxi. They often
cause an enormaous sensation and ereveds gather within minutes,
Their art i..n.'l.just d.['cn_‘u'.].l_i.nﬂ clubs and ]:l.'l'rl!irx as is the case with
the work of most Vs, it is pelitically subtle and thought-provoking
in 2 very tangible way. The BerlinBeamerBoys usually aperate in
Europe. but in the course of the great art biennial they ended up

in Cuba this timee, And of course they didn't say no to giving a few
extra performances in the strocts of Havana aside fram “offieial”
exhibition dutics. Their video performance called "Rebelde TV, 4
street performance concept in the style of a pirate broadeasting sa-
tion which ended up in a live event at the Malicon, Havana's famous
boulevard, where they projected their slogans onta the highest
building in town, The performance ended ina sensational police
intervention and an arrest for contra-revolutionary acts, leading wo
hour-long interrogations by intelligence agents and propaganda
specialists. RUGGED reporter Ernesto Escopedo talked exclusively
tit him ahaut their performance and their subsequent arrest
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Who are the Ber-
linBeamBays?

W are Dark Fader and Ray
Bearms :l_.hrisropl: O Peberseiy
und Terge Peters) We've been
working tagether as Beam-
Bays sinee summer 1003

Olay, give us your angle

on the Cuba stary!

We projected a six-story high
image o a havse wall from a
neighbouring building, The
image was wisible over the
whaole Malecon for three howrs
a5 live vidleo - Rebelde TV, The
endy thing lefe bo dowaz to
patin access to the rooftop of
the meighbowring building,

Howcame this kind of
performiance ciuses sa
much interest in Havana?
The people hardly know the
prejection technology. Then
of course this is a propaganda
Istrument A COnveyar
of information, with the
capakility to be scen by many,
This is dangerous everywhere
where somebody holds the
menopoly on information,
Something that became clear
when we saw the pelice cars
Framm the reof. There was na
back exit. We would have had
ta have flee over the raaftops
butwe also had 1o carry

QU sxuip mient. Ches we

reaclsed street level again, we
witre arvested straight away,
Seven police cars, 14 normal
pedicermen and even two in
civilian clothing. BeamDays
atnl equipment were escorted
tar the police stagion, There,
we were separated and had

st wait. During that time,
Ray Beams manaped Lo

delete ar change the critical

files from our computers

Why were you arrested and
who interrogated you?

W were arrested for
spreading contra-revolution
ary propaganda. Present
were a high ranking palice

=] -

office
“Stasi” i a nice unilform,
e agked us questions ina

polite bor alss very serious

comeskind of

manier. They alse inguired
about our matifs and wh:,r '
exactly we worked with
Cuban slogans. That made
ux think a bit about our
exack anFWers... Our stay
ok maybe two hours, We
apparcnitly manaped to
canvinee the gen lemen i
the eourse af the discussion
that being European artists

Wi respect the Cuban sulture

and povernment and in
e h'.i_lf' had a Ty contra-
revolutionary intentions.
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Who do you think
learned more from
this, Cuba or you?
Well, we valwe the
freedom of speech. 1%
a great commodity.

Do you think this kind

of propaganda art anly
works in Rig Brother
states like Cula or would
it work im Europe ton?
Well, over here, you certainly
require a much larger calibre,
bt vou can et arrested

toa. But luckily nat just
hecause of the mesiage

you are conveying. W

WHE RENL NP AMBOYE Chi,




